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From Stage to Classroom: A Study on the Translation of
Thought and Educational Practice of Traditional Chinese
Opera in Cross-Cultural Contexts

Yu, Wei-Ling*

Department of Jing Ju Opera, National Taiwan College of Performing Arts

This study takes “translation” as its central concept to examine how traditional
Chinese opera recontextualizes thought and aesthetics in cross-cultural settings. By
bridging the gap between stage performance and educational practice, it develops a
practical framework for the linguistic and cultural translation of opera. Drawing on em-
pirical evidence obtained from the Theatre Without Borders international tour (Germa-
ny and the Netherlands), as well as from multilingual classroom teaching, the research
explores how opera communicates across languages through non-verbal performance
and how students and audiences interpret such narratives. The findings demonstrate
that traditional opera is highly translatable: through stylized movement, embodied ex-
pression, and visual symbolism, it transcends linguistic barriers and effectively con-
veys thoughts and ideas. Moreover, the study argues that in educational contexts, opera
functions not as a pedagogical medium for “language of thought,” thereby fostering

intercultural understanding and expanding students’ expressive capacities.

Keywords: Opera Translation, Non-verbal Narrative, Cross-Cultural Education,

Language of Thought, Physical Performance.

* Department of Jing Ju Opera, National Taiwan College of Performing Arts.
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