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The Accompaniment and the Music Score of the

Haiyan Tune
Ma Su*

Abstract

In the history of characteristic tunes of Chinese opera, the accompaniment of
the Haiyan tune has been a controversial issue. This study investigates the
accompaniment of the Haiyan tune according to the inherent regular pattern in
the development of characteristic tunes and different kinds of historical resources.
This study demonstrates that the singing of the Haiyan tune is not“a solo without
any accompaniments.”The so-called“drums and clappers”is actually the name of
a band which represented a kind of accompaniment system, and the instruments
used in it included flutes, clappers, and drums. Classified by the accompaniment
systems, the Haiyan tune belonged to*“singing tune”and its nature was different
from that of“string tune.”The theory proposed in Outlines of the History of
Development of Chinese Opera that the music of Chinese opera is all stringed
music is wrong. In fact, this theory confuses the*string tune”(xiansuo giang)
with the*Haiyan tune.”

In addition, the early Ming Dynasty opera“score of fingerboards”(Haiyan tune)
is a kind of*score of clappers.”

Key Words: The accompaniment of the Haiyan tune, the music score of the
Haiyan tune, the music of drums and clappers, orchestral
music, singing tune, string tune.
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