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The Inheritance about the Kunqu Opera’s
“WuDu” and the Art of Jiamen

Li Xiao*

Abstract

In the process of protection and inheritance of Kuqu Opera, the traditional
episode collection with outstanding performance characteristics, should be the focus.
That is to say the representative works of the Kunqu opera should be protected and
inherited. Since latter Qing Dynasty, the clown of the Kunqu opera, “WuDu”, has
enjoyed large popularity. In addition the artists and audience have placed it with great
importance. Thus, “WuDu” has become the most difficult representative works to
present. In the form of the Art of Jiamen, every individuals, such as Sheng (male role)
etc. have their own representative works of “WuDu”. The excellent performances
presented by the artists have been reserved in the each Jiamen’s representative works
of “WuDu”. Therefore, the young performers must learn the basic skills of
performance from those works and inherit the rest of traditional list of plays. In a
word, “WuDu”, the representative works of the Kunqu Opera’s and the Art of Jiamen
should be protected, inherited and attached great importance.
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