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On the Effects of Various Musical Dances and Sundry

Plays of Ancient Persia on Chinese Culture

Li, Qiang*

Abstract

From Qin and Han dynasties to the Sui and Tang dynasties, since the big

influx of Persian Hu music and musical instruments in the Western Region, there has
been a widespread and profound influence on the musical instruments and
instrumental music of Daqu, Faqu, folk songs and Yan music in the Central Plains. As
the culture of the various musical dances and sundry plays of Persia came into China,
they had an important impact on the Chinese classical arts of opera performing. To
reinforce the understanding of multivariate factors of traditional Chinese cultures, this
paper engages in textual research on Persian musical instruments, musical
classifications and musical dance, and the nationalization of musical dances and

sundry plays in Persian Zoroastrian, Manichean, Nestorian traditions.

Key Words:The various Persian religions, Huyue, Yanyue , Daqu, Avesta,
Acrobatics
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