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Lu Xun criticised Mei Lanfang’ s Tiannl sanhua in 1934, saying that it

had lost touch with the people. Tianni sanhua is an ancient costume drama
which Mei Lanfang and his collaborators enacted in the 1910s and 1920s;
the first show was staged in Beijing on 1 December 1917. They designed its
dances and costumes according to ancient Chinese dramas and literature,
intending the ancient costume dramas to exhibit an ancient taste. But Tiannu
sanhua also had certain modern elements; for example, it used coloured
lights in its first performance and the ancient costumes emphasised the
female body’ s natural curves. This paper will analyse the dramatic criticism
of Tiannil sanhua in the 1910s and locate it in the history of Jingju in the
20th century
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