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A comparative study of two versions of "The Lonely
Goatherd' applies to the musical drama "The Sound
of Music" referred to the Reception Aesthetics Persp

ective

Cheng,Kuo-Yan-

The form of the performance arts is like a living text presented in front of its
audiences. Referred to Hans Robert Jauss's statement of Reception Aesthetics, it
mainly discusses the interaction between the author, the text and the reader from
the literature that turns to be the interaction between the director, the musical

drama and the audience for the performance arts within this paper. The triangle
interactive relationship among them makes the musical drama value.

The value of a classic drama can also be revealed by the followed metainterpretation
of the other director as the reader, who gives the text a new life

and meaning in creating the new works to uplift the audience's acceptance, and
then who arouses more feelings of the audience to produce more value in return.
Therefore, the researcher employs both the in-depth interview and the questionnaire
to investigate the audience's degree of acceptance, preference and perception; in
addition, the researcher explores the audienc's understanding of the contents of

the performance, and their reflections derived from the dynamic feedbacks to such



an exchange process while viewing two versions of the section of [The Lonely

Goatherd]—the US classic film [ The Sound of Music] released in 1965 and the

contemporary NBC's [The Sound of Music Live TV!] (2013) . By conducting

a comparative analysis, the researcher examines what the aesthetic difference may

be in discussing the audience's acceptances between one movie version and another

TV version of [The Lonely Goatherd] in [ The Sound of Music] . As the results,

most of the audience has expected the sense of pleasure and bliss revealed in their

“expect horizon,” quoted Hans Robert Jauss. However, some of the audience has

revised their expect horizons to produce new visions and perspectives about how to

direct the drama and transform into different media in the process of comparison.
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