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From “Embroidered Bedding and Eye Piercing” to

the Contemporary Orientation of the Kungi Opera

Hsieh, Li-Ying~

The Kungi opera started to take shape into that only perform the highlights

from Kungi opera instead of the whole story each time, since the Qing dynasty.
With the refinement growing from day after day, the Kungi opera performance
started a brand new phase, and the “tradition of Qian-jia” was formed. However,
the “tradition of Qian-jia” wasn’t a fixed form, and performers struggled between
the market and their own art-persistence. Which had made a fine changing of the
Kungi opera, that kept happening from generation to generation. No matter how
these changings were good or bad, one thing was for sure, they were the best
example that the performing art will never stuck into “a certain mode”.

The “Embroidered bedding and Eye piercing” is a crucial part of the
“Embroidered bedding”, the frequency of the performance was high since the
Ming dynasty. From the Performance practices, we can see the track of these
fine changings and the clue of how those artists organize the editing to their
performances. For all these things, we can get some inspiration about how to
operate and run the aesthetic direction of hoe to perform a highlight part of a
drama.
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