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The Differences in Singing Performances Between

Peking Opera and Western Opera

Pai, Yu-Kuang-

The definition of ~ “singing performance” is a way of singing with a

narrative attribute. In the west, the  “the singing performance™ is majorly applied

to the singings in opera. In China, it is widely used for the performances of Chinese

musical drama. Because of the differences between the Chinese and Western

languages, the way of singings between them are definitely not alike. This article

is to discuss the two kinds of singing performances and how they are presented

with the characters in different theatrical drama. Here we have the comparisons

between “Bel Canto” , the classic western singing skill used in  “opera” and
“Pi Huang” , the traditional Chinese one used in  “Chinese opera” and more

specifically to compare the vocalization and vocal characters between them.

It also comes with the references of the two different singing performances of
“aria” inoperaand “Chang Duang” in Chinese opera. Therefore, their

essential differences of two types of singing performance can be clearly identified

accordingly.

Keywords : Singing Performances, vocalization and vocal characters, Bel canto, Pi
Huang, Aria, Chang-duang



