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The Folk Voice—Research on the Status Quo of
Lutou Opera in Zhejiang Area

Shen, Yong*
Abstract

Lutou opera is named in contrast to operas with scripts, both of which have a long
history. Lutou opera have still existed after discrimination from the intellectuals for over
30 years. The ancient opera with characteristics of traditional Chinese opera is mainly
performed among professional folk troupes. Lutou opera is a live drama generated on stage,
and actors are the main media of creation. It depends on creation and pondering of the
actors. They are no longer figure-heads of the script.

The creation and performance take fully into account the market demand, and the
aesthetic preference of the audience rather than that of the experts. The audience directly
appraises the opera on the spot and makes choices. It is by no means a static performing
model. Lutou opera plays an important role in cultural communication, and it awaits our
correct evaluation and recognition.
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